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Abstract 

In its first part, the article focuses on the subject of alternative libraries and infoshops, but also on 

that of zines, and it defines a few of their characteristics, while in the second part, it offers an 

overview of the functionality and activity of the Urban Collectors Library in Bucharest which was 

founded in 2015 by the interactive platform Urban Collectors whose mission is to facilitate 

dialogues between street artists and the community, to create opportunities for street artists, but 

more importantly, to create them for the female street artists, to study the street art phenomenon 

and so on. Lastly, the article presents a small study based on a questionnaire aimed at the users of 
this alternative street art library that is focused on the profile and the degree of satisfaction 

experienced by them with regards to the services offered by the library. 
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Introduction 

 
 “To ask why we need libraries at all, when there is so much information 

available elsewhere, is about as sensible as asking if roadmaps are necessary now that 

there are so very many roads (1) (Jon Bing (2)). 

Based on this statement, I believe that the recent surfacing of several independent 
and private libraries in Bucharest that specialize in a certain area of interest or combine 

two or more areas of interest that are not very well represented in mainstream libraries 

should be seen as a good omen. 
These libraries are the Urban Collector Library, the Alternative Library of the 

Claca Centre and the Accept Association Library. (3) All of these libraries grant access to 

books that are specialized in subjects related to civic or environmental activism, queer 

theory, feminism, contemporary art and many more. 
In the context of an ongoing modernization with the Romanian public libraries 

that aims to move on from the traditional one in which the printed documents collection 

makes up over 85% to the hybrid library where the printed documents coexist with 
electronic resources and users are permitted to use computers with access to the internet 

for their resources, the aforementioned three libraries opt towards features commonly 

found in traditional libraries. 
If the public libraries are the institutions where several systems are implemented 

so that the users may research a subject by using all of the available resources, be them 

printed or electronic, until they exhaust them, in these alternative libraries, the access to 

the printed book is the basis of the activity and it’s very rare that users find electronic 
resources within them.  

I believe that alternative libraries are a contemporary phenomenon that is directed 

towards the young users, guiding them towards a library that uses its space in a 
multidisciplinary manner (for conferences, discussions, movie viewing, art exhibits or 

workshops) and I believe that it’s essential to present the activity of this type of library 

and to also present profile of their user in order to complete the knowledge that we have 
today on contemporary libraries. 

 

 

Infoshops 
 

Before I offer a short history about the origin of alternative libraries, a definition 

is necessary as to what an alternative library is, and what an infoshop is – which is 
normally the place where we find these types of libraries abroad. An alternative library 

refers to a library which grants access to documents that tackle alternative literature, both 

foreign and local, that usually cannot be found in a mainstream library. This alternative 

literature refers to subjects such as marginal contemporary art, activism of all types – be it 
anarchism, LGBTQ, environmental, etc. Therefore, it’s an alternative library to the 

mainstream ones. 

We can also find a very specific type of publications in these alternative libraries, 
which are called zines. Zines are publications whose author can be anybody (they are 

rarely signed), usually created within a specific infoshop and are multiplied in a small 



Dana Florentina Nicolae – Alternative Libraries. User Profile of the Urban Collectors Library in Bucharest 

 31 

number of copies via Xerox machines or printing presses if there are funds for it. They 

are designed for a restricted number of readers and they specialize on a certain subject 
like a punk band, or a certain manifest or a comic books story. These zines originate in 

the punk anarchic activity in ’70 Britain. 

Infoshops are places whose primary purpose is the dissemination of information 

of a specific nature, where users can find this alternative literature. They can function 
both as alternative libraries and as selling venues for this type of literature and within the 

same space there can be debates or conferences related to social or activist themes, 

workshops, free shops (4), or other activities. 
They function somewhat at the edge of the law and society and they usually 

represent the initiatives of private organisms, they are very unstable on the market for 

various financial and social reasons and they tend to reduce the commercialization of 

their documents to the minimum by working with very specialized suppliers and by 
offering their products to a very specialized audience. They are very few of them overall 

abroad and within Romania and they usually promote anti-capitalist concepts. The point 

of their activity is not to sell information, but to offer it for free. 
The infoshop libraries are rarely cared for by a professional librarian. Usually, 

it’s the responsibility of the member of the collective or the activist association that 

started it, and they are also in charge of creating documents that are specific to the 
mission of this particular type of library like zines and/or magazines if there are funds for 

them. 

At the same type, these collectives or associations tend to initiate and to establish 

ties to similar organisms which share their views on society, they trade zines or 
magazines or they transfer their products to each other in order to promote themselves. 

Infoshops have their origin in the British anarchist squatting (5) houses or centres 

of the 80s, and their declared purpose was to be the centre of an alternative public sphere 
where the political revolutionary discourse is encouraged so that it could ultimately be 

reproduced in the mainstream public sphere in the form of debate arguments and physical 

protests or manifestations. (6) Based on this concept, the manifests that initiated the 
infoshops insisted on the idea of creating free zones which were also considered 

resistance zones that marked the spaces where anarchist, revolutionary or activist agendas 

could be formulated, developed and enacted. 

Among the first infoshops in the United Kingdom we can name the 121 Centre in 
Brixton, London, which was founded in the 80s by a group of Australian anarchists who 

were searching for a cheap place to live in or, if possible, a place where they didn’t have 

to pay rent or utilities. So they illegally occupied a building that had three stories and a 
cellar on Railton Road, number 121, situated in the South of London. (7) (Figs. 1, 2, 5, 6 

and 7) Very soon, they begun to hold meetings and to establish contacts with many of the 

local anarchists or anarchist collectives and the centre evolved into a space for free 

discussion, with a library, a coffeshop and a disco in the cellar where people of all sexual 
orientations were welcomed. 

The collective also made an office where they would produce zines that tackled 

anarchist or feminist themes like the „South London Stress”
 
(8) or “Bad Attitude”. (9) 

(Figs. 3 şi 4) 
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Figs. 1 and 2. Pictures with the 121 Brixton Centre headquarters from the outside.  

Protest banners can be noticed. 

(Source: http://1000flights.blogspot.ro/) 

 

   
Figs. 3 and 4. Two covers of the ‘Bad Attitude’ zine 

(Source: http://www.grassrootsfeminism.net/) 
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Figs. 5 and 6. Posters that promote the events held at the 121 Brixton Centre  

(Source: http://history-is-made-at-night.blogspot.ro/) 

 
As for the library, it was constituted through the donations of the various visitors 

that adhered to the anarchist ideals or who were simply passing through London and were 

housed in the building. The collective named this library after Kate Sharpley (10), an 

anarchist figure of the WW1 and they began to lend the books to those interested. Visitors 
could find various documents in the library such as a collection of syndicalist 

publications in various foreign languages, a few Idish publications of the British Socialist 

Party, several manuscripts from British anarchist theoreticians and even a collection of 
fascist literature. 

 
Fig. 7. The evacuation of the 121 Brixton Centre 

(Source: http://1000flights.blogspot.ro/) 
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Due to the enormous pressures made by the British Police for the 121 Centre to 

evacuate the building, and also because of the multiple collisions between the centre’s 
activists and the authorities, the library was moved in a different building in the area, 

because the members were afraid that its important documents could be destroyed. Then, 

they decided to restrict the access to the library. In other words, the library was supposed 

to be used only for research, on the premises, without users being able to lend the books, 
because the owners argued, that anybody that was interested in anarchism, could find 

important information in other libraries as well. 

Finally, after the irrevocable eviction of the members of the centre from the 
building, the collection was permanently moved in a building on BM Hurricane,  

WC1N 3XX in London and continues to exist up until today. 

In the USA, the first infoshops surfaced in the apartments of Americans and 

South-Americans at the beginning of the 90s. Among these we can name the A-Zone 
(The Autonomous Zone) (11) in Chicago which was active until 2003. It was founded by 

an anarchist collective and its activity was detailed in a zine that is freely distributed 

online, in a PDF format. This zine is already at its second edition and it’s represents the 
documenting that the American anarchist activist Alex Iwas (a former member of the  

A-Zone collective) did on the history of infoshops and the anarchist collectives in the city 

of Chicago at the beginning of the 90s and up until the year 2010. We learn from the zine 
that according to one of the initial members of the A-Zone, Darrell G., the infoshop was 

constituted by following the example of others in the area (more specifically, the Latin-

American ones) (12), but that they also wanted member to live there together. However, it 

wasn’t just the members that could live there, but homeless people too, that were helped 
by the collective and integrated into the conferences, workshops and discussions that 

were held there. (13) 

Therefore, besides the books, magazines, newspapers and zines that they offered 
to their visitors, they would also organize weekly discussions and meetings where they 

debated certain historical events that didn’t necessary refer to anarchism which were 

usually attended by 25-30 people. They also read books or zines and discussed them and 
sometimes they would organize acoustic concerts or movie and niche documentary 

viewings. (14) 

Also within this collective, several zines were produced and two of the more 

famous ones are Sandpaper (15) or Wind Chill Factor (16) (Figs. 8, 9, 10, 11), which 
were distributed in the infoshop. Their electronic versions can be found online nowadays 

on the University of Miami Library website and they contain, of course, various articles 

on themes related to social activism, antiracism, antigentrification (17), the history of the 
anarchist movement, the history of the Zapatist movement

 
(18), feminism, etc. combined 

with poetry or short stories and calls to protests or reports about police brutality in the 

wake of other protests. Some zines were published after the discussions held during 

workshops (19) and these usually had a different title every time. These publications also 
promoted similar establishments in the area.  
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Figs. 8, 9, 10, 11. Pages and covers of the Wind Chill Factor zine (the pictures represent 

printscreens edited by the author after photos found at the address 

http://merrick.library.miami.edu/) 

 
 

At last, the collective shattered due to several power and influence struggles and 

the differences of opinion and backgrounds both between the members and between the 
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members and the homeless people that the collective was housing. As to what happened 

with the infoshop library, there is no information about it at the moment. 
Infoshops continue to exist today and there are even some sites that collect (20) 

their physical and virtual addresses from all over the world, but most of them can be 

found purely online on sites like spunk library, infoshop.org or Descarga tu biblioteca 

feminista (21), among many other examples and they offer visitors many anarchistic, 

anticapitalistic, feminist-themed documents. 

Still, this name is not a standard one or a universally known one, so it’s quite 

possible that there are many infoshops around the world whose owners do no call them 

that, but they still adopt that particular setting of an alternative library that is a part of a 

socially themed discussion centre, and where they may or may not undergo activities such 

as selling books or producing book, leaflets and other documents. 

 

Zines 
 

I previously mentioned a few of the zines that were published within the 

collectives that founded infoshops and their role in disseminating the information, ideas 

and art that they favoured. 

Zines appeared in 70s United Kingdom, and then they quickly spread to the USA 

as a means to propagate information that the mainstream press wouldn’t tackle, about the 

new punk scene and the new protest art and they have their origin in the anarchist practice 

of DIY (do it yourself) which refers to doing something on your own. Their purpose was 

to reach people that were genuinely interested in these things so, they also had these 

squatting centres, and later on, these infoshops, as exclusive point of free zine 

distribution. 

Many of the infoshops offered support and resources for people to make their 

own zines (22) within the premises, because printers and xerox machines were not readily 

available at the time. Some would offer their alternative literature writers photocopiers, a 

few design templates, or even some elements that could be arranged in a DIY manner 

and, in some exceptional cases, access to computers that had professional DTP apps. (23) 

Due to the generalized lack of the necessary instruments for making quality products, 

zines come in all shapes and sizes that made them quite unpleasant for the mainstream 

reader. (24) 

Once access to the Internet became a global phenomenon, most zine makers 

moved into the virtual sphere, by establishing blogs and giving up completely on the idea 

of creating a physical zine. Unfortunately, the same situation goes for infoshops, which 

tend to disappear just as fast as they appear, or they move into the virtual space. 

A phenomenon that is similar to the West-European and American zines can be 

found in the East of Europe in the form of samizdat, which is a document that was 

handwritten and covertly distributed within the USSR at first, and then to other 

totalitarian regime countries, the most famous of these being the copies made after 

Alexandr Soljenițîn’s books (‘The First Circle’, ’Cancer Ward’), or after Mihail 

Bulgakov’s ‘Master and Margarita’. 
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These books, much like the West-European zines, were illegal. Zines were 

considered illegal because they would spread anti-state ideas and content, and the radical 
anarchists are monitored up until today. 

 
Fig. 12. The Fanzinul Fanzinelor book  

(Source: http://diyconspiracy.net/) 

 

Romania did not come across this samizdat phenomenon in communism, instead 

there were a sort of handmade publications that penetrated the country via the Hungarian 
niche. After communism, a certain type of publication developed in Timisoara and 

afterwards, in other cities in the area that follow the model of the West-European and 

American ones. In 2015, an album that gathered all of the fanzines made in Timisoara 
during 1994-2014 was edited and it was named „Fanzinul Fanzinelor” (25) (Fig. 12). The 

album was launched at the Claca Centre and it contains over 400 pages with excerpts 

from Otherground (Do it yourself, Punk, Undergound) fanzines like Apărarea Civilă, 

Slogan, Revolta, Lovekills, In League With 32 and many others. 
Among those that are active in present times we can name „Leave me alone”. 

(26) (Figs. 13, 14 and 15) This zine belongs to an antifascist and anticapitalistic collective 

in Cluj-Napoca that also functions as a punk band (27), and it’s defined by its creators as 
being a DIY punk-anarchist zine that tackles many social and political problems, 

environmental and animal liberation activism and various aspects related to music. 

„Leave me alone” is distributed freely in a PDF format on the collective’s blog and it’s a 

noticeably dynamic publication, with funny drawings that accompany the articles and 
covers that feature cats and dogs. They also use the English language in their articles so 

they are probably aiming for an international audience. 
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Figs. 13, 14 and 15. Pages and covers of the Leave me alone zine (the pictures represent 

printscreens edited by the author after photos found at the address 

http://leavemealonezine.blogspot.ro/ ) 
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The Urban Collectors Library 

 
The activity of the Urban Collectors Library (Fig. 21), which was opened on the 

14
th
 of November 2015, with its headquarters in an apartment on the 11 Iunie Street in 

Bucharest, is described as an alternative cultural and public debate space, whose main 

purpose is the promotion and support of an artistic subculture, more precisely, that of the 
graffiti and street art artists. Their secondary purpose is to promote feminist ideas. 

As a result, there are many events organized within the library like artistic movie 

viewings about street art or feminist activism or art documentary viewings such as 
Women Art Revolution (R:Lynn Hershman Leeson, 2011), The Punk Singer (R: Sini 

Anderson, 2013) (28), Las Calles Hablan (R:Lucia-Milena Bonse, 2013) (29) and even 

workshops and discussions about street art like the events “O introducere în Digital 

Graphic Design cu Mona Petre” (30) or “Graffiti with Musa71”. (31) The movie viewing 
nights and the workshops (Figs. 16, 17, 18 and 19) are part of the series of workshops of 

activist and participative art, that take place during July 2015 – April 2016, within the 

GraffitiA project.  
The majority of the events or free workshops are exclusively directed towards a 

feminine audience, a fact which is usually mentioned in the event pages on Facebook. 

Other than that, there’s free access at the art exhibits that sometimes show works that 
were created during those workshops for men and children. By promoting the GrafittiA 

events both on the Urban Collectors site and on their Facebook page, they also promote 

the library and this helps with raising the number of users. 

A very important aspect of the GraffitiA and Urban Collectors is organizing 
events that promote street art culture or graffiti culture in Romania. As a result, they 

allocate funds in order to support similar outside initiatives. Here we can mention 

activities such as Sketch Exchange (32), Graffiti Contest (33), and invites that they made 
to various street art crews in Europe to come and talk to visitors or to hold a workshop. 

As to what concerns the Sketch Exchange series of events, these are directed at 

the members of the graffiti community without an age limit, however, across previous 
editions, other talented people from other domains have participated. Within this type of 

event, the artists exchange tags/names by using their personal style. The objective is for 

the participants to create different letter styles, to get out of their personal comfort zone 

by drawing new letters, learning new technics, becoming more versatile and to socialize. 
They are also encouraged to draw inspiration from the styles found in the specialized 

books from the library. 

Graffers (Graffiti artists) are artists that write their tag or their name in a certain 
way, sometimes accompanying it with other drawings, on the walls of buildings, not with 

the purpose of vandalizing, but as an expression of a free art of the streets. 

The tag or the graff (34) essentially refer to ‘affirming your name’. If a writer 

(graffer) writes over somebody else’s work, this is the same as declaring war and there 
are these types of conflicts going on today. Some take different forms. For example, 

while I was doing my case study, several graffers ‘attacked’ the building where the 

library is held, in the sense that the vandalized it by writing on the windows, on the 
outside and inside walls. One of the owners of the library could tell that the culprits were 

not part of those who usually come to the Urban Collectors space based on the tag style. 
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Figs. 16, 17, 18 and 19. Various banners that promote events held at the Urban Collectors 

Library, including the one that announces the launch of the library 
 (Source: the Urban Collectors Facebook account) 
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The city of Bucharest has a very rich history when it comes to the graffer 

subculture, and this was a very visible fact a while ago on the old subway trains, that 
were full of street art. In fact, in the 90s, foreign street artists would come to Romania 

specifically for ‘decorating’ the subway trains because the paint that was used on them 

allowed for an effective and durable adhesion for the spray paint that they used. (35) 

Nowadays, graffiti art is somewhat at the edge between art – some artists can be 
commissioned for a public or private publicity art (stencils that promote a site of firm are 

visible on a wide array of old buildings or directly on the sidewalk) - and vandalism, 

depending of course, on the conditions in which it’s done and by taking into 
consideration the articles in the ‘Law for sanctioning acts that disturb public order and 

tranquillity’ number 61/1991. (36) 

Also within the many events that take place at the library’s headquarters, a small 

book-like publication of only 24 pages was created and it was named „Numele #1”. (Fig. 
20) The library owners named it a graffzine (which refers to a zine that has graffiti-

themed content) and it was printed in 100 copies, with photos of various buildings that 

have graffiti on them. It doesn’t have clear identification elements such as authors or 
ISBN and the actual name is represented by a graffiti-styled drawing that resembles a 

coat of arms where we can clearly see a pencil and a spray tube in the upper section. One 

can see it as the reflection of the library’s mission but it’s only obvious as long as it’s 
within the library. It’s a collective work that is distributed only within the library and 

other than that, it would be very hard to determine its exact origin. 

 

 
Picture 20. Graffzine produced at the Urban Collectors Library 

(Source: the Urban Collectors Facebook account) 
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The library’s book collection was constituted through acquisitions made with the 

help of the SEE 2009 - 2014 Norwegian Grant, through magazine donations from 
publishing houses such as The Institute, IDEA or Arta (edited by the Union of Plastic 

Artists) and through donations from private individuals, some of these later ones also 

being the ones who made the book. The collection consists both of local and foreign 

books on the aforementioned subjects, and a complete list with all of the books that can 
be found in the library can be seen on the official site. 

At the moment, the founders of the library are looking for an open source app 

that will enable them to catalogue all of the existing documents in an efficient manner, 
because they cannot afford to buy a specialized program. 

 

 
Fig. 21. The Urban Collectors Library before it merged with the Alternative Library 

(Source: the Urban Collectors Facebook account) 

 

At the same time, also due to the problems with the funds, the owners prefer to 
ask for and to receive donations and they enforce this message with every chance they get. 

Currently, the library does not have a system that would allow for the lending of 

the documents and the owners would like to keep it like that for now, because this way 
visitors can socialize and they can interact more efficiently with the owners and with 

other users. Also, many of the documents are art books, in limited copies, that come from 

the author who is, most of the times, a graffiti artist and a photographer, and lending 

those books could lead to their deterioration. 
More recently, the Urban Collectors library is temporarily housing the 

Alternative Library (37) documents that is affiliated with the Claca Centre (38) – a centre 

that militates for social activism that functioned up until a year ago in the former 
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Pionierul factory, but is now left without a headquarters after the fire that started in the 

Colectiv club (which was also situated within the same factory).  
The documents that belong to the Alternative Library (Fig. 22) stand side by side 

with those that belong to Urban Collectors. However, they can be told apart because the 

former ones have an accession number and a lending system, while the latter ones have 

stickers on them that feature the Urban Collectors logo. Now, there are many Zines from 
various parts of Romania and from all over Europe available at the Urban Collectors 

Library via the collection of the Alternative Library about social movements, feminist 

movements etc. 
 

 
Fig. 22. The Urban Collectors Library after it merged with the Alternative Library  

(Source: the Urban Collectors Facebook account) 

 
The Urban Collectors Library owners don’t associate their practices with the 

aforementioned infoshops, but with practices of Grafitti stores in Romania and other parts 

of the world, where, among the magazines, books and graffiti instruments that they have 
on sale, they also offer magazines that can be read within the premises and even a 

notebook and pencils or coloured pens that enable the visitor to create something or to 

exercise a certain way of writing. However, other aspects of their practices resemble 
those of infoshops, albeit without the anarchist activism. 

 

 

Case Study. The User Profile of the Urban Collectors Library  
 

I applied a questionnaire on the users of the Urban Collector Library during the 

course of two months (February-March 2016), in order to determine their age, status, 
exact interest for the documents found in the library, if they are interested in street art or 

feminism, how they found out about the library, if they are artists that are active on the 

labour market, if the services provided by the library satisfy their needs for information, if 

they appreciate the events organized there and what other services they would like to see 
on the part of the library. 
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In this case, the ‘user’ term refers to the beneficiary of the services offered by the 

Urban Collectors Library. I was unable to obtain information about the frequency of the 
visits made by users to the library or other internal statistics because the owners of the 

library do not undergo these types of procedures, as they have just begun their library 

activities. At the same time, the library has a somewhat chaotic schedule, based on other 

activities are housed there. For example, in the month of April, I couldn’t continue with 
the enquiry because the library was closed for approximately two weeks. 

Another problem was one related to the housing of the collection of the 

Alternative Library by the Urban Collectors Library, which was a situation that I am not 
certain that the users were fully aware of. It was also very difficult to tell the difference 

between the old and loyal users of the Alternative Library and those that were strictly 

interested in the Urban Collectors Library. 

I noticed that not very many people came to the library during the week unless 
there was a programed event like the Sketch Exchange one or an art exhibit, and those 

that did come would look over the books in a superficial manner and then begin to ‘draw’ 

– here used in the sense of drawing something in a graffiti style. 
However, that doesn’t mean that this little study that I’ve made based on a 

questionnaire does not offer important information about the profile of the users. A total 

of 21 questionnaires were filled in, out of which two of them were filled in online at the 
request of the respondents. This means that they asked me to send them the questionnaire 

in an electronic format, they filled it and then they send it back to me in an electronic 

format. In order to analyse and interpret the results, I entered their answers in Google 

Forms. 
Out of the 21 respondents to my questionnaire, 12 of them have turned out to be 

high school students and 5 of them have turned out to be college students (Fig. 23). Only 

two of them answered that they are active artists and two of them were employed in 
unrelated fields of work. As to the age of the respondents (Fig. 24), 9 of them have turned 

out to be minors and the remainder 12 to be over the age of 18, with ages that range 

between 18 to 31. As such, we can conclude that a good part of the users are young adults 
and teens and that they are also people that are undertaking some form of education, be it 

high school or college. 

 

 
Fig. 23. Chart that shows the status of the respondents 
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Fig. 24. Chart that shows the age of the respondents 

 

As to the manner in which these users found out about the library (Fig. 25), it is 

clear that the main way by which they acquired this particular information is through non-

verbal communication – from friends – with the virtual environment being the second 

most important means. This latter means of communication is actually a medium where 

the Urban Collectors Library owners are very active. Very few of the respondents ended 

up there due to an event. 

 

 
Fig. 25. Chart that shows how the respondents found out about the library 

 

 

A very important aspect of my questionnaire was the one related to the language 

in which the users prefer to read or to receive information (Fig. 26), because the library 

offers books in English of French about street art or feminism. It appears that the majority 

prefers information sources written primarily or exclusively in Romanian, with English 

being a close second preference. Of course, there are also the zines that are written in 

English, French or German, but it appears that there are no users for the last two 

languages. 
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Fig. 26. Chart that shows how the respondents prefer to consult information sources 

 
The respondents were motivated to come to the library primarily for the book 

offer that dealt with the subject of street art and less about the ones related to feminism or 

other subjects. (Fig. 27) But then again, many are aspiring graffer artists. Also, the events 

held at the library are in tune with the interests of the respondents. 
 

 
Fig. 27. Chart that shows why the respondents came to the library 

 

The information that they encountered in the library is important for these young 

graffers (Fig. 28) because it helps them to perfect their style, and to develop within their 
chosen area of interest. It’s also a fact that many come to this type of space because there 

is a constant flow of new books (mostly donated) and they can consult them and keep in 

touch with the newest publications in the domain or to see if an artist that is active in that 

domain has published something new, especially if he/she is a Romanian artist. One of 
the respondents said that he/she comes to the library essentially for its leisurely and 

positive vibe for an artist. 

 
Fig. 28. Chart that shows how useful the information found in the library is for the respondents 
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As to what concerns the free answers that referred to how the respondents 

appreciate the book offer at Urban Collectors, it’s almost unanimous opinion amongst 
them that they offer books about graffiti and street art that cannot be encountered in the 

mainstream libraries. Some have considered that it’s a very good offer for their chosen 

area of interest and that it’s a unique experience, with one of the respondents noting the 

warm welcome he/she received in the library when compared to the dull welcome that 
he/she experienced in mainstream libraries. 

Another aspect that I deemed necessary to tackle was the one related to book 

lending (Fig. 29) – if the users would consider this to be useful of necessary. Most of 
them said that they would, even though, for the duration of my study I did not observe 

anyone trying to borrow a book. This is quite surprising because, although the books from 

the Urban Collectors Library could not be borrowed, those that belonged to the 

Alternative Library could have been borrowed. 
 

 
Fig. 29. Chart that shows what the respondents think about a lending system 

 

 

 
 

Fig. 30. Chart that shows if the respondents are interested in the library’s events 

 

The events take place on a weekly basis and they are considered to be attractive 

and pleasing for most of the respondents. In fact, it is my opinion that this is the most 
efficient way of bringing readers to the library. As for other events that the respondents 

would like to see at the library, most of the respondents said that they would like more 

competition events like sketch exchanges or workshops. At the same time, many have 

suggested conferences and discussions about the graffer community. One respondent 
appreciated the frequency and continuity of the events that he/she thought to be positive 

in the development of the library, and another respondent suggested a street library but 

he/she did not specify what that meant. There have been many events in Bucharest where 
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bookshelves were placed in parks or parking lots within a makeshift quiet and secluded 

place for readers, but I not certain that the respondent was referring to this type of event.  
Lastly, as to what concerns the suggestions of the respondents regarding the 

development of the library, most answered that they did not have any suggestions. 

However, some of the respondents offered a few interesting solutions. One of them 

suggested that there should be more books about calligraphy, type design and graphic 
design, whereas another suggested that they buy more Romanian or foreign comic books. 

Another suggested supplying the library with books from second hand bookshops but 

he/she did not specify what type of literature he/she referred to. 
 

 

Conclusion 

 
An alternative library is an information and documentation structure that differs 

from the mainstream one by specializing on a non-existent or superficially represented 

area of interest in mainstream libraries. They are private initiatives of various NGOs or 
collectives with a certain profile or social mission, financed by the Romanian state or by 

foreign grants. 

In terms of practices, they resemble the British and American infoshops but they 
do not necessarily associate themselves with them. More like it, it appears that the 

infoshop practices were reproduced by various alternative communities across time or 

various structures that catered to a certain subculture because this type of activity can be 

seen in shops that sell street art materials which was, naturally, adapted to the interests of 
the street artist community. These shops have, in turn, partially inspired the format for the 

Urban Collectors Library. 

The Urban Collectors Library primarily caters to two types of users, both through 
its available books and through the events that they organize and support: street artists 

and feminist activism. 

A good part of the library’s users are young high school students that are 
interested in graffiti or are aspiring graffers who, as one of the owners of the library said 

to me, come to the library to ‘write’ and they are offered all of the necessary materials 

(from special paper to very fine pens), to research the albums in the library that present 

other styles from other graffers in Romania or from other countries and to get inspiration 
from more experienced graffers. On the other hand, there are the events that are strictly 

directed at providing women with graphic design skills like drawing classes or Photoshop 

classes that are offered for free and those places are usually occupied instantaneously. 
It’s a special environment that was created so that the members of the subculture 

and activists could consult specialized documents and also to socialize and collaborate 

with each other. It’s designed to make them feel comfortable and welcomed especially 

when considering that some of them do not know that much about what graffiti is, and 
what can be practiced and what is never to be practiced. 

One of the owners of the library told me on one occasion while we were 

discussing comic books and the fact that there are fascist comic books published in 
Romania, that the reason why she wouldn’t bring that type comic into the library – not 

even for research purposes – is the fact that the library is usually frequented by teenagers 
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that could be negatively influenced by them and that it’s their responsibility that that 

doesn’t happen. As young as they are, some teenagers do not possess the ability to 
critically select certain information. In fact, there is a set of rules that has to be respected 

in the Urban Collectors space such as respect towards women, adequate language, no 

racist or homophobic comments etc.  

As you can see from the answers in the questionnaire and the experience recalled 
by one of the owners of the library, that many of the users are high school students, 

minors or over the age of 18, but also students, that are primarily interested in street art 

and perfecting themselves in this domain, either through socializing, through 
competitions or through reading about street art outside of those activities. The events 

held there have proven to be the highlight of this library, and they were appreciated both 

for their overall content and for their continuity. 

It’s very clear that the owners of the library do not necessarily care for 
implementing a lending system, but this type of service would surely help users read the 

book in a quitter environment. An aspect that I did not mentioned previously is that fact 

that there’s usually a lot of movement in the library because those who come to ‘draw’ 
are usually accompanied by their friends and they also engage in conversations with them 

for the duration of their stay. The space is very small so, inevitably, any conversation can 

be heard perfectly. This socializing aspect – which is essential in promoting the library - 
was evident as well in the answers from the questionnaire where the majority of the 

respondents said that they found out about the library from their friends, so they found 

out through informal communication. 

It’s also clear that the users prefer to consult books written in the Romanian 
language, but also in English and are not interested at all in books that are written in other 

languages, although there are such books in the library. 

At Urban Collectors, the reading and documentation activities are accompanied 
by practice – which means that they draw or practice a certain graffiti style. Moreover, 

the library encourages socializing – a fact which makes this library a modern, atypical 

and innovative information and documentation structure that, in my opinion deserves 
further academic interest. 

 

 

Notes and References 
 
(1) TCHANGALOVA, Nedelina. Jumping onto the Bandwagon: New Librarians Navigating the 

Science/Technology Librarianship. În: American Libraries Magazine, vol.10, nr.3, 2009. 

[Online]. [Accessed at 23 April 2016]. Available at: 

http://southernlibrarianship.icaap.org/content/v10n03/tchangalova_n01.html. 

(2) Jon Bing (1944-2014) was a university professor at the Norwegian Centre for Informatics and 

Law Research, and also at the Law Faculty of the University of Oslo. He is considered a 
pioneer in international informatics and in the domain of information laws. 

(3) Biblioteca ACCEPT. [Online] [Accessed at 23 April 2016]. Available at: http://accept-

romania.ro/biblioteca_info/ 

(4) An event during which certain objects are collected from willing visitors and they are then 

offered for free to other visitors. We can note many characterises for the Freeshop from Claca 

Centre manifesto: ‘Freeshop is based on the principle of sharing goods between individuals 



Studii de biblioteconomie și științele comunicării / Library and information Science Research, Nr. 20/2016 

 50 

and it represents a self-organizing anticapitalistic project (it opposes the idea of money that is 

invested in consumption). As opposed to a shop or a fair, the transactions do not require 

money and they do not implicate reciprocity, which contradicts the fundamental logic of a 

market […]”. [Online]. [Accesed at 23 April 2016]. Available at: https://centrulclaca. 

wordpress.com/2015/01/26/freeshop-sambata-31-ianuarie/ 

(5) Squatting refers to the illegal occupation of a house or terrain by a person or a group of people. 

Out of the many types of squatting situations, the most notable one is the artistic one, where 
the purpose of the illegal occupation is to have a space that enables the residents to create. 

It’s a very common phenomenon in Germany and France. 

(6) COULDRY, Nick; CURRAN, James. (Edit.). Contesting Media Power: Alternative Media in a 

Networked World. Lanham: Rowman & Littlefield, 2003, p. 57. 

(7) Kate Sharpley Library. [Online]. [Accessed at 23 April 2016]. Available at: 

http://www.katesharpleylibrary.net/rv16fn 

(8) MCHENRY, Keith; BUFE, Chaz. The Anarchist Cookbook. Tucson: See Sharp Press, 2015. 

[Online]. [Accessed at 23 April 2016]. Available at: http://www.urban75.org/ 

brixton/features/121.html 

(9) Bad Attitude: Radical Women's Newspaper (1992-1995). [online]. [Accessed at 23 April 2016]. 

Available at: http://www.grassrootsfeminism.net/cms/node/236 

(10) Kate Sharpley was a British ammunition factory worker during WW1 and an activist for 
founding the syndicates that protect the rights of factory workers. [Online] [Accesed at 23 

April 2016]. Availble at: http://www.katesharpleylibrary.net/0zpcq4 

(11) the_a-zone-IMPOSED.pdf [Online]. [Accessed at 23 April 2016]. Available at: 

http://anarchisthistory.noblogs.org/files/2015/03/the_a-zone-IMPOSED.pdf. 

(12) IWASA, Alex. The A-Zone & A Decade Of Anarchy In Chicago. Chicago: 2000, p. 16. 

(13) Ibidem. 

(14) Ibidem, p. 24. 

(15) Sandpaper Home. [Online]. [Accessed at 23 April 2016]. Available at: http://sandpaper. 

tripod.com/ 

(16) University of Miami Digital Collection. [Online]. [Accessed at 23 April 2016]. Available at: 

http://merrick.library.miami.edu/cdm/ref/collection/zines/id/1269. 
(17) The term ‘gentrification’ refers to the process of transforming an old urban area into a 

neighbourhood with a more financially capable population that have a certain social status, 

by removing the old and poorer residents.   

(18) It refers to the Zapatist Army of National Liberation (EZLN), a group of rebels from the 

meridional area of Chiapas, that initiated a protest in 1994 against the Mexican government 

after the signing of a Free Trade Treaty (NAFTA). The NAFTA articles worsened the 

precarious situation of the indigenous people and the small farmers in Chiapas, these being 

completely unable to compete with the great agricultural companies that introduced low 

priced products. 

(19) IWASA, Alex. Op.cit, p. 21. 

(20) Food not Bombs. [Online]. [Accessed at 23 April 2016]. Available at: 

http://foodnotbombs.net/, http://www.spunk.org/spunk150/contacts.html 
(21) Post Descarga tu biblioteca feminista. [Online]. [Accessed at 23 April 2016]. Available at: 

https://redaccion.lamula.pe/2015/11/23/descarga-tu-biblioteca-feminista/valentinaperezllosa/ 

(22) ATTON, Chris. Alternative Media. Londra: SAGE, 2002, p. 47. 

(23) DTP or desktop publishing refers to the process of creating and editing a document with the 

help of a computer which will then be printed in a physical form 

(24) BARTEL, Julie. From A to Zine: Building a Winning Zine Collection in Your Library. 

Chicago: American Library Association, 2004, p. 3. 



Dana Florentina Nicolae – Alternative Libraries. User Profile of the Urban Collectors Library in Bucharest 

 51 

(25) Prezentarea volumului „Fanzinul Fanzinelor – 20 de ani de fanzine şi publicaţii Otherground 

în Timişoara. [Online]. [Accessed at 23 April 2016]. Available at: 

https://www.facebook.com/events/409907209190857/ 

(26) Leave Me Alone Zine. [Online]. [Accessed at 23 April 2016]. Available at: 

http://leavemealonezine-articles.blogspot.ro/ 

(27) Profil de utilizator: Leave Me Alone Zine. [Online]. [Accessed at 23 April 2016]. Available 

at: https://www.blogger.com/profile/09965470383399855981 
(28) Proiecţie de film GraffitiA I *Event Women Only. [Online]. [Accessed at 23 April 2016]. 

Available at: https://www.facebook.com/events/103688610000310/ 

(29) Proiecţie de film GraffitiA I Event girls only*. [Online]. [Accessed at 23 April 2016]. 

Available at: https://www.facebook.com/events/1662727470655156/ 

(30) Illustration – What is it and why do we need it? cu Ioana Sopov. [Online]. [Accessed at 23 

April 2016]. Available at: https://www.facebook.com/events/781323655329478/ 

(31) Graffiti with Musa71. [Online]. [Accessed at 23 April 2016]. Available at: 

https://www.facebook.com/events/419182691624666/ 

(32) Sketch Exchange. [Online]. [Accessed at 23 April 2016]. Available at: 

https://www.facebook.com/events/706462742827922/ 

(33) Graffiti Contest. [Online]. [Accessed at 23 April 2016]. Available at: 

https://www.facebook.com/events/554360921412661/ 
(34) TUTILESCU, Marian; GURAN, Lucian. 7 teme în 7 zile. București: Editura Ministerului 

Internelor si Reformei Administrative, 2007, p. 34-35. [Online]. [Accessed at 23 April 2016]. 

Available at: http://www.editura.mai.gov.ro/ 

(35) Ibidem. 

(36) Ibidem. 

(37) Biblioteca se redeschide la Quantic. Vezi aici programul. [Online]. [Accessed at 23 April 

2016]. Available at: http://biblioteca-alternativa.noblogs.org/ 

(38) The Claca Centre is an independent anticapitalist centre for community activities, political 

organizing, debates and critical education from Bucharest with a very clear and detailed 

manifesto that can be read on their official blog. [Online].[Accesed at 23 April 2016]. 

Available at: https://centrulclaca.wordpress.com/cine-suntem/   
 

 


